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Beam Editions publishes books on contemporary and 
modern art. With every book, we place the artwork centre 
stage and build a compelling narrative about the artists and 
their ideas, so ultimately, the reader can see more. 

We value high design and production standards and 
writing that is serious, accessible and creative. 

2018 Spring / Summer Catalogue
This spring we are launching five new books as well as key 
titles from the back catalogue of the seminal British artist 
John Newling. 

These books cover a wide range of themes pertinent in 
the world today and have a relevance beyond the specialist 
reader. John Newling’s latest book, Dear Nature – 81 Letters 
to Nature is engaging for anyone with an eye on global 
environmental concerns while Equilibrio by Richard Davey is 
an inspirational read for anyone with an interest in Venice, 
the Renaissance, art, architecture and contemporary art.

Why read our books? 
Our books attract people seeking inspiration and 
considered perspectives on the world. They are beautiful 
to look at with good writing and have an appeal beyond 
art audiences. 

Press 
We actively engage the press with reviews, previews and 
features on our books and the artists they represent. In 
2018 our work was featured in The Guardian, BBC World 
Service, BBC Radio 4, Huck Magazine and Feature Shoot 
and we are looking forward to a lot more in 2019.

Support for retailers 
Our regular newsletter and website, where we feature 
events, press and other activities of the artists we work with, 
keeps retailers up to date with our titles and helps them sell 
to their customers. 

We provide our retailers with a Dropbox link to 
publication images, videos and other content that can be 
used for social media and other promotional activity.

Publishing Collaborations 
We work in collaboration with world-class art galleries, 
organisations and universities to publish our books. Many of 
our titles carry the association and promotional weight of 
these institutions.

See more
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‘Dear Nature – wonderful, inspiring and moving.
One of the best artist’s books I’ve read in years.’

Jon Wood 
Head of Research, Henry Moore Institute
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John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

John Newling
Dear Nature

Text by John Newling 
Photography by James Gardiner 
Book design by Beam Editions 
168 pages 
19.5 × 25.6 cm / 
81 colour photographs 
Four colour process
Speciality paper bound hardcover, 

foil embossed

£ 35.00 / € 40.00 / US$ 45.00 
ISBN 978-1-9164200-3-8

In 2018 artist John Newling spent 81 consecutive days 
writing letters to Nature. The letters echos a series of 
letters to a loved one but with the voice of humanity 
attempting to come to terms with its relationship 
with nature.

The letters takes you on a journey through the history of 
agriculture, economics, religion, capitalism to the present 
day. Newling describes the values that have underpinned 
human endeavour and shaped our world. 

But most importantly, Dear Nature describes deep 
down, what all humans with a conscience must feel right 
now about nature. 

This book offers a new mind state of mind for the future 
rooted in balance and respect.

‘Dear Nature articulates what must be in so many 
people’s minds right now. It’s a true inspiration, 
without a doubt our most important book.’

Themes Enviromentalism / Ecology / Global Warming / Values
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‘Among the sea of pinstripes at international arms 
fairs, Jill Gibbon doesn’t stand out. In her dark skirt 
suit, cream silk blouse, glasses and pearls, she looks 
every bit the global security expert she claims to 
be on the accreditation form. Yet she is not at the 
expo to broker a deal, but to secretly draw those 
making them.’  

The Guardian 
April, 2018

‘I used to live for a little while in a town in the middle 
of the Yemen called Ta’izz that has been flattened 
by these missiles that have been sold by us to the 
Saudis, and you know, the idea that these things are 
glamourized with women in short skirts and canapés 
is absolutely revolting. Jill Gibbon shines a light on 
that contrast.  It’s very important.’  

Giles Fraser 
BBC World Service, April, 2018
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The Etiquette of the Arms Trade, Undercover Drawings is 
the first comprehensive collection of drawings by artist 
Jill Gibbon. Selected from a ten year period, the drawings 
document the corrupting culture of the world’s largest 
arms trade shows. This extraordinary artist bravely works 
undercover with a false identity, to expose the thin veil of 
‘respectability’ over this brutal, inhumane trade.  

Depicting lethal weaponry alongside corporate 
entertainment including a fashion show, string quartet 
and champagne, the drawings show how arms deals are 
given a polite veneer. There are also cracks in the façade 
with continual drinking, the objectification of women, and 
expressions of greed, lust, and despair.

The book includes two essays by the artist ‘The 
Etiquette of the Arms Trade’ which places the project in 
the context of the globalised arms industry, and ‘Drawing 
as Reportage’ that explores the role of drawing in contrast 
to photography.

Jill Gibbon
The Etiquette of the 
Arms Trade
Undercover Drawings

Text by Jill Gibbon
Photography by James Gardiner
Book design by Beam Editions
64 pages
27 × 21 cm /
23 colour photographs
Four colour process
Cloth bound hardcover, foil embossed and 

screen printed cover

£ 25.00 / € 30.00 / US$ 35.00 

ISBN 978-1-9164200-0-7

Jill Gibbon is an artist and activist with 
research interests in drawing, and art as an 
interdisciplinary method. She currently uses 
performance and drawing to research the 
secretive world of the international arms trade. 
She has exhibited in the UK and US, and has 
drawings in the permanent collections of the 
Imperial War Museum, and the Peace Museum.

She has a B.A in Illustration from Leeds 
Polytechnic, an M.A in Visual Arts from Keele 
University, and a PhD from Wimbledon School 
of Art. She teaches Graphic Arts at Leeds 
Beckett University, specialising in drawing. She 
is an early career research fellow at the ISRF, 
and a founder member of Art Not Arms. 
 
Press 
 
Interview in The Guardian, 2018 
BBC World Service, 2018 
BBC Radio 4, 2018 

Themes Drawing / Arms Trade / Geo - Politics / Repotage
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Equilibrio explores 25 years of artist Linda Karshan’s 
drawings since the early 90s alongside a photographic 
essay of the sacred geometry found throughout the city’s 
art and architecture – a theme that continually reoccurs in 
Karshan’s work. 

Richard Davey’s writing creates a ‘conversation’ that 
allows the reader to see the connections in contemporary 
art and the legacy of art and architecture in Venice. 

Karshan has intensively explored geometric pattern 
using a ‘meditative’ technique that combines, pilates, 
conciousness of breath and being ‘present’. 

This book is a spin-off project of the 2018 exhibition 
‘Equilibrio’ at the world famous Chiesa San Giorgio 
Maggiore in Venice.

An ideal book for anyone that is excited about how 
contemporary art connects with history, the Italian 
Renaissance and Venice.

About the author

Richard Davey writes creative, serious and accessible texts that are 
a joy to read. Previous works include Anselm Kiefer (Royal Academy) 
Thresholds – Tessa Jaray (Royal Academy) Spinning – Nature, Culture 
and the Spiritual in the Work of John Newling (Beam / Nottingham 
Contemporary).

Richard Davey 
Equilibrio: Linda Karshan – 
Art, Architecture and Sacred 
Geometry in conversation

Essays by Richard Davey 
Photography Sam Holgate-Davey 
Foreword by Norberto Villa and Carmelo Grasso 
Afterword by Elisabetta Bresciani and Carmelo Grasso 
Book design by Beam Editions 
120 pages 
19.4 × 25.3 cm / 
73 colour photographs 
Four colour process
Speciality paper bound hardcover, foil embossed and 

printed cover

£ 30.00 / € 35.00 / US$ 40.00 

ISBN 978-1-9164200-2-1

Born in Minneapolis, Linda Karshan attended 
Skidmore College, New York. At Skidmore 
she studied drawing and painting. She 
subsequently went on to study art history, 
first at the Sorbonne in Paris and then the 
Slade School of Art in London. Continuing 
her studies, Karshan took a masters degree in 
psychology which fed into her exploration of 
the process of drawing.

Karshan’s solo museum exhibitions include 
Folkwang Museum, Essen, Germany; Kettle’s 
Yard, Cambridge, UK; Sir John Soane’s 
Museum, London, UK and Institut Valencia 
d’Art Modern, Valencia, Spain. Her works were 
featured in group exhibitions at the Courtauld 
Gallery, London, UK; British Museum, London, 
UK and Graphische Sammlung, Munich, 
Germany, among others. Her work is held in 
major collections such as Tate.

Recent exhibtions and press
San Giorgio Maggiore, Venice (2018)
Gallerie Biedermann, Munich (2018)
Silas Von Morrisse, Brooklyn, NY (2017)
Sotheby’s Museums Network, (2018)

Themes Drawing / Venice / Architecture / Sacred Geometry / Renaissance / Meditation / Contemporary Art 
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In 2016 the artist John Newling selected over 50 leaves 
from rare plants at the world renowned National Trust 
Garden, Nymans in West Sussex. Working with designer 
and typographer Oliver Wood, the leaves were pressed, 
photographed and then turned into a unique alphabet and 
therefore, a written language from the garden. 

The book contains a full alphabet of pressed rare plants 
alongside their corresponding characters, and an essay by 
John Newling set in both Latin and Nymans alphabets. The 
Nymans language is also available as a free typeface to 
download from the artist’s website.

This book inspires thoughts about the meaning of 
language, ecology and how both humans and plants 
communicate. For lovers of plants, design and typography 
and art. 

A beautiful hardback, cloth-bound book with a foiled 
face and spine.

John Newling
Nymans Language  
in collaboration with 
National Trust

Text by John Newling
Nymans alphabet designed by John Newling 

and J+O Studio
Photography by James Gardiner
Book design by Beam Editions
88 pages
19.5 × 25.6 cm /
41 colour photographs
30 black and white illustrations
Four colour process
Cloth bound hardcover, foil embossed

£ 25.00 / € 30.00 / US$ 35.00 
ISBN 978-0-9542484-2-0

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Ecology / Language / Rare Plants / Historic Gardens / Typography / Contemporary Art
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Act 1 & 2 acts as a duet of scenes. Lloyds investigation of 
walking runs central to the publication.

Act 1 contains photographs documenting herself 
walking and a short essay in which Dr Cathy Turner looks at 
Lloyd’s walks as if they were dance. Act 1 also examines the 
correlation between place and person, and its relationship 
to the history of artists using walking as an art practice.

Act 2 relates to the previously mentioned areas of 
research but the event here is closure. It directly documents 
the last day that the Northern Gallery for Contemporary 
Art was open before staff had to leave their offices and the 
gallery space, both a reflection of closure and the act of 
walking an empty gallery.

This booklet is perfect for anyone who enjoys the 
pleasures of walking, dance or art.

Alison Lloyd
Act 1/Act 2

Photography by Alison Lloyd 
Essay by Dr Cathy Turner 
Book design by Beam Editions 
20 pages  
17 × 24 cm /  
10 photographs 
HP Indigo press 
Back-to-back softcover, saddle stitched

£ 12.00 / € 15.00 / US$ 18.00 

ISBN 978-1-9164200-1-4

Alison’s practice involves walking alone, for 
considerable distances, keeping off the paths, 
striding and ‘contouring’ through moorland 
and mountainous areas. Through a passage of 
movement incorporating walking and dancing 
Lloyd has documented elements of her life 
since the late 1970s.

On leaving Arts Council England in 2010 
she returned to making work by documenting 
her own solitary pursuit of walking. In 2014 she 
installed ‘Grains’ at TG Gallery. Alison is also 
a PhD Scholar at Loughborough University, 
School of Art. Her areas of research are 
walking, women and art. 

Themes Walking / Photography / Contemporary Art
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Constantly inventive in its choice of materials, 
processes and locations, John’s work is a meditation 
on the various values we share: spiritual, economic 
and ecological.

Alex Farquharson 
Director of Tate Britian
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A British pioneer of art with a social purpose, John 
Newling’s work includes, site specific projects, installations, 
sculpture and ‘street works’ that involve directly and 
personally engaging the public. 

This book is the first substantial overview of from the 
late 1970’s to the present day. The book covers Newlings 
early work that included performances, intricate geometic 
drawings from the late and metal sculptures.  Major 
site specific projects at Catenbury Cathedral, Yorkshire 
Sculpture Park and the infamous hydroponic vineyard in 
church. The book also explores the many ‘street works’ 
that involve the artist personally engaging with the public 
through to the beginning of his ecological works that have 
dominated his practice for the last ten years. 

Fully illustrated in colour throughout, it explores the 
major themes that have underpinned Newling’s extensive 
output.

Here is a unique chance to discover the connection 
between nature, human culture and spirituality that lies at 
the heart of Newling’s work, and to hear his very relevant 
call for human beings to live closer to nature. 

About the author

Richard Davey writes creative, serious and accessible texts that are 
a joy to read. Previous works include Anselm Kiefer (Royal Academy) 
Thresholds – Tessa Jaray (Royal Academy) Spinning – Nature, Culture 
and the Spiritual in the Work of John Newling (Beam / Nottingham 
Contemporary).

Richard Davey 
Spinning, Nature, Culture 
and the Spiritual in the Work 
of John Newling

Text by Richard Davey 
Photography as credited in the book
Book design by Beam Editions
144 pages
23.9 × 28 cm /
179  colour photographs
Four colour process
Softcover

£ 30.00 / € 35.00 / US$ 40.00 

ISBN 978-1-907421-06-8

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Installation  Art / Nature / Contemporary Art
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Whitby Goth Weekend is a twice-yearly gathering of 
members of the Goth subculture in the popular seaside 
town on the North East coast. Whitby is a rural town with 
a great seafaring history, which is bound up in mythology 
and storytelling. Not only does it have the famous literary 
connection to Bram Stoker’s “Dracula”, but it’s monastic 
heritage and location on the edge of the North York Moores 
strengthens its Gothic character. The weekend attracts the 
most committed Goths, promenading the cobbled streets 
and harbour in their magnificent outfits to express their 
devotion to this rebellious subculture, which emerged in the 
early 1980’s alongside bands like Siouxsie and the Banshees, 
Bauhaus and Sisters of Mercy. 

The new limited edition book with an essay by Wayne 
Burrows, presents a compelling edit of 25 images from 
the series. Severn wittily observes the Gothic invasion of 
a traditional seaside town, capturing the Goths among the 
gaiety and simple pleasures of the English seaside. The 
photographs show the sartorially elegant Goths eating 
fish and chips, playing in the sea, buying sticks of rock and 
taking snapshots of each other outside the quaint shop 
fronts and vernacular signage of the Whitby streets.

If you’re fascinated by music subcultures, offbeat British 
traditions and enjoy a bit wit in your art, then this is for you. 

David Severn 
Whitby Goth Weekend

Photography by David Severn 
Introductory essay by Wayne Burrows 
Book design by Beam Editions 
32 pages  
22 × 15 cm /  
24 colour photographs 
HP Indigo press 
Screen printed, brocade embossed, softcover 
Limited edition

£ 15.00 / € 17.00 / US$ 20.00 
ISBN 978-1-9164200-4-5

David Severn is a documentary and editorial 
photographer based in Nottingham, UK. His 
work is concerned with working class culture and 
the places associated with it, both historically 
and today. He is particularly interested in the 
relationship between people, work and landscape. 
Drawn to subjects that echo his experiences 
growing up in a former mining town, David’s 
photographs seek to capture a sense of place 
shaped by his memories and cultural background.

David’s work has featured in New York Times, 
Monocle, The Guardian, Le Monde, FT Magazine 
and Le Courrier.  

Press and Awards 
New York Times 
Huck Magazine 
Feature Shoot

Photographic Museum of Humanity Grant, 2017 
Magenta Flash Forward, 2016
Gold Under 30′s Award, Royal Photographic 

Society International Print Exhibition, 2015
Metro Imaging Mentorship Award, 2015
Magnum Photos “30 Under 30”, 2015 

 
 

Themes Goth / Subcultures / Photography / Music
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The Lemon Tree and Me is a project developed 
over 688 days of learning and reflection. From John 
Newling’s perspective:

‘The Lemon Tree and Me is an account of an intense 
period of time between March 2009 and February 2011. It 
records the relationship between the lemon tree and me; a 
relationship of meaning and materiality that constructed, 
cultivated and reviewed a poetics of responsibility. It was 
a relationship that advocated an intelligent ecology based 
on values that are immanent in the complex workings of 
nature. Between ethics, ecology and aesthetics The Lemon 
Tree & Me finds a new ground in a generative programme 
of intensive care to influence our responsibilities as 
gardeners of the public domain.’

If you’d like an insight into John Newling’s work, this book 
combines both a reflective and informative look into his 
process. As the artist has said, “It is a text that has informed 
many of my recent and current works”. 

John Newling  
The Lemon Tree & Me

Text by John Newling 
Edited by Dr. Jonathan Willett and Ann Newling 
Photography John Newling 
Book design by Beam Editions 
112 pages 
14.2 × 21.4 cm / 
12  colour photographs 
Printed in black with tipped in colour images 
Cloth bound hardcover, foil embossed

£ 25.00 / € 30.00 / US$ 35.00 

ISBN 978-0-9542484-1-3 

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Ecology / Gardening / Ethics / Contemporary Art 
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The Last Islands documents a series of ‘paintings and 
reliefs’ produced for the art centre Woodend Barn, 
Banchory, Scotland in 2015. 

The artworks are the result of a series of works from 
2009 where the artist grew Moringa Oleifera (Miracle 
Trees) in art galleries around the UK including Nottingham 
Contemporary, Wellcome Collection and The Newlyn 
Exchange Gallery. Each installation generated a source of 
roots, branches, leaves and stems that were then used to 
create the ‘Island’ works featured in this book. 

These lustrous, beautiful works shimmering with gold 
leaf and worked and reworked paint surfaces allow us a 
glimpse into the world beneath our feet which not only 
sustains life but shapes our identity. The Last Islands cannot 
be attributed to a single idea, but have layers of meaning 
that reflect the layers that are built up during the process 
of making. Through the work, the artist explores themes 
such as maps and territories, ecology and language and 
politics and society. 

Whilst the title of the works may suggest an apocalypse 
or dystopia, Newling’s work offers hope and illustrates our 
need to live in an interconnected world.

Published on the occasion on the opening of The Map Room 
of the Last Islands, new work by John Newling at Woodend 
Barn, Banchory, Aberdeenshire, 2015

John Newling 
The Last Islands

Text by John Newling 
Edited by Ann Newling, Anne Douglas and 
Mark Hope
Essays by John Newling, David Crouch, Anne 

Douglas and Mark Hope, Richard Davey
Photography by James Gardiner, John Newling
Book design by Beam Editions
72 pages
19.4 × 25.2 cm /
27  colour photographs
Four colour process
Cloth bound hardcover, foil embossed, 2/3 

dust jacket, speciality papers

£ 25.00 / € 30.00 / US$ 35.00 

ISBN 978-0-9551397-8-9 

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Ecology / Gardening / Ethics / Contemporary Art 
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Commissioned by the Polish Museum of Contemporary 
Sacred Art (SARP) this book is an investigation into 
sacredness and its relationship to contemporary art. 
In it, Newling guides his thoughts through a series of 
cartographic concepts that map his sense of sacredness 
in relation to contemporary art and all our lives. Newling 
specifically reflects on the Liminal and the Sacred, Place 
and Sacredness, Value and Sacredness, Engines of 
Sacredness, and Nature, Sacredness and Us.

Newling writes ... 
‘At a time when many ideologies have all but blown 
themselves out; when meaning seems to have become 
meaningless in a strangely nihilistic void; when, in our 
sophistication, we find as our ancestors did that we are 
fearful of the unpredictability of nature; when knowledge 
as causality seems to become increasingly predetermined; 
it seems appropriate to review the relationship we have 
with nature as a sacred process.’

John Newling
An Essential 
Disorientation 

Text by John Newling
Edited by Ann Newling
Polish translation by Malgorzata Sady
Preface by Richard Davey
Photography by Kirsty Noble, Mark Enstone, 

Paul Hough, Jonty Wilde, Harriet Thompson
Book design by Beam Editions
160 pages
14.4 × 22.2 cm /
31  colour photographs
Four colour process
Hardcover, foil embossed, dust jacket

£ 15.00 / € 18.00 / US$ 20.00 

ISBN 978-83-922964-0-9 

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Sacredness / Contemporary Art 
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One of the most unique books by one of the most 
compelling artist-writers today, The Yes of the No is the 
first collection of writings by Emma Cocker. The book 
draws together selected fragments of writing produced 
in dialogue with, parallel to and as art practice (from 
between 2007–2016). The book is organised into 111 pieces 
of highly playful and poetic prose. 

Emma Cocker’s work wittily explores many themes; 
actions like ‘doing and undoing’, concepts like the fabric 
of time and interpreting the real meaning of words, 
common and uncommon. 

Emma Cocker 
The Yes of the No

Text by Emma Cocker
Book design by Beam Editions
120 pages
14 × 21 cm /
Cloth bound hardcover, foil embossed in white 

and silver foils

£ 18.00 / € 21.00 / US$ 25.00 

ISBN 978-1-899926-02-2 

Emma Cocker is a writer-artist based in 
Sheffield and Associate Professor in Fine Art at 
Nottingham Trent University. Operating under 
the title Not Yet There, Cocker’s research 
focuses on the process of artistic exploration 
and the performing of ‘thinking-in-action’ 
emerging therein; on models of (art) practice 
and subjectivity that resist the pressure of a 
single, stable position by remaining wilfully 
unresolved. Her mode of working unfolds 
restlessly along the threshold between writing/
art, including experimental, performative and 
collaborative approaches to producing texts 
parallel to and as art practice. 

Cocker’s writing on contemporary art has 
been published in magazines/journals including 
Frieze, Camera Austria, Dance Theatre 
Journal, The Art Book, drain, m/c, Journal of 
Writing in Creative Practice, art + research and 
Performance Research Journal.

Themes Language / Prose / Meaning of words / Contemporary Art / 
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John Newling is one of UK’s most important conceptual 
artists and the first Fulbright Fellow in visual art. Writings 
is a comprehensive collection of the artist’s essays from 
1995–2005.

Newling tackles themes such as ‘certainty and 
uncertainty’, ‘perception and cognition’, ‘transactions and 
agreements’, ‘currency and belief’, ‘places and sites’ and 
‘systems of belief’ over 17 essays. The essays relate to 
many of the artist’s major works since the early 80s. 

Newling’s philosophical observations and poetic tone 
often turns the mundane into the extraordinary. Newling’s 
Writings is a like a guide for anyone who wants to find the 
inspiration to unravel an increasingly tangled world and 
understand what it is to be human. 

‘Writings contains so many ideas, you can dip in and out 
and it’s always inspiring. If you’re interested in art you will 
learn much from Writings, but more importantly, it will help 
you see more in the world around you.’ 

John Newling
Writings 1995–2005

Text by John Newling
Edited by Ann Newling
Preface by Johannes Birringer
Photography by John Newling, J+O Studio
Book design by Beam Editions
264 pages
17.2 × 24.2 cm /
30  colour photographs
Four colour process
2 softcover volumes contained in a folded 

jacket, speciality paper throughout

£ 30.00 / € 35.00 / US$ 40.00 

ISBN 10 0-9547300-2-X

ISBN 13 978-0-9547300-2-4

John Newling was born in Birmingham in 1952 
and has an acclaimed international reputation 
creating projects and installing works in the UK 
and many other countries.

Nottingham-based, John Newling is a 
pioneer of public art with a social purpose. 
His works explore the natural world and the 
social and economic systems of society – such 
as money or religion. To this end Newling has 
innovated the possibilities and benefits for art 
in a renewed social and conceptual framework.  

During his time in America (1985), as the 
first recipient of a Fulbright fellowship in 
visual arts, Newling produced works in hotels, 
swimming pools, burnt-out cars, sales of 
memorabilia and on the streets of Los Angeles, 
San Francisco, Washington DC and New York. 
This experience marked the beginning of his 
enduring interest in notions of Place both in 
terms of cartography and context. This has 
generated many works over the following 
decades, both gallery-based and site specific.

Recent and forthcoming exhibitions and talks

Turner Contemporary, Margate (2018) 

Coventry Cathedral (2018) 

Galerie Duchamp, France (2018) 

Warwick Art Collection (2018) 

Hestercoombe, Somerset (2018) 

Transart Institute, New York (2018) 

Arts Council Touring Exhibition (2019)  

Nottingam Contemporary (2019) 

Icon Gallery retrospective, Birmingham (2020)

Themes Values / Belief / Sacred / Mundane / Contemporary Art
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(detail) was published on the occasion of an innovative new 
exhibition featuring the work of 118 international artists 
including Fiona Rae, Paul Winstanley and Yelena Popova. 
Each artist selected a square close-up from one of their 
paintings. These details are printed and displayed together 
to give both a tantalising glimpse into the artworks and 
create a huge collage of images. The exhibition was first 
presented at H-Project Space in Bangkok, before being 
reconfigured at Transition Gallery in London and The 
Usher Gallery in Lincoln.

(detail) features a wide range of painters, from the well-
established to recently graduated; their work encompasses 
abstraction, landscape, figurative, expanded field and 
conceptually driven practices; and features a full variety of 
paint mediums, including oil, gouache, watercolour, acrylic, 
ink and pigmented silicone.

The book features a red embossed cover, illustrations of 
all the exhibited works and essays by the curator, Andrew 
Bracey and guests. This book is an ideal opportunity to 
look at the detail of painting, a survey of strokes and a 
catalogue of contemporary painters – a perfect way to see 
paintings in ways that you may not have considered before. 

Andrew Bracey 
(detail)

Edited by Andrew Bracey 
Essays by Andrew Bracey, Simón Granell, 

Brian Curtin, James Elkins, David Ryan
Photography as credited in the book
Book design by Beam Editions
172 pages
13.2 × 23.2 cm /
100  colour photographs
Four colour process
Softcover, blind embossed

£ 15.00 / € 17.00 / US$ 20.00 

ISBN 978-0-9568814-3-4

Andrew Bracey (b.1978) is an artist and 
curator, based in Lincolnshire, England. 

Solo exhibitions include Nottingham 
Castle (2014), Manchester Art Gallery 
(2009), Transition Gallery, London (2007), 
Wolverhampton Art Gallery (2007) and 
firstsite, Colchester (2006). Recent group 
exhibitions include A Machine Aesthetic 
(2013/4), Gallery North, Newcastle and 
touring, The Ends of Art (2013), Beton7, 
Athens, Reliquary, Syson, Nottingham (2013) 
and Possession (I) (2013), BACC, Bangkok. 

Themes Painting / Detail / Contemporary Art
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